
SORABn: Piano Transcriptions
Michael Haberrnann-BIS1306-68minutes

The English-Parseecomposer KaikhosruSha
purji Sorabji 1892-1988 is a cult figure to
manyand a puzzleto others. His largepiano
output is One DI extremesand often over-the-
top writing of ferociouscomplexity.The book
let cover refersto thesepiecesas transcrip
tions, but paraphrasesmight be a better
description, since the originals are merely
points-of-departurefor imaginativejourneys
that oftensetoutin apost-Scriabinmannerfor
newdimensionsto conquer.

Habermann,long a championof thecom
poser,beginswith an almost traditionalre-cre
ation of Ravel’s RapsodieHcpagnokcAt no time
doesthe listener lose site of the original as
Sorabji exploreseachmovementspossibilities
with showersof notesandcrushingtone clus
ters. With bloat aplenty, Sorabji seemsto wal
low in both his respectfor the original and his
desire to interpret it on his own terms. I sus
pectthat Ravelwould havefound the results
deliciously wacky. Regardlessof how you
might feel aboutwhat he hasdone with to?
the music,it certainlyis impressive.

In PasseggiataVenezianaSorabji takes the
weji known ‘Barcarolle’ from Oflenbach’s
Talesof Hoffimtnn andpushesit to its limit. At
over 21 minutes it is the longest and most
complexwork here, andit is a more than ade
quaterepresentationof the Sorabji styk. For
much of the time listenerswill be hoçele,ssfy
lost ri their attempt at finding Offerbiach’s
theme.After theopeningthe familiç ‘Bar
carolle" takes a vacationand only reeinerges-
from the fog in time for a newadventurentc,
more craggyterritory. Habern,annhasthe
agility andimaginationto bringall of this c- ,n
style.

The Transcription in theLight of Ha, ‘si
chord Technique for the Modern Piano of the
ChromaticFantasia of is Bach,Followed by a
Fugueis riot a completesuccess.Sorabji is at
his bestwhen the sensualityof his ideas can
take full flight. In adheringto Bach’s formal
arrangementhe seemsinhibited andunwilling
to tampermuchbeyond tonal clustersand
endlessfiligree. It is hard to escapethe feeling
thathis effortsseemunnecessaryandaddlittle
to Bathsmasterwork.

At over four minutes,the Pasticcio Capric
ciosobasedon Chopin’s Minute Waltz seems
like an exercisein wrongheadedness.The
piece, trudging alongin slow tempo,manages
to be an annongparodywithout humor.This
sort of thing works for Godowskybut sounds
silly here,

The remainingtime is takenup by a Quasi
Habanera on Sorabji’s own themes,and a

tour-dc-force reworking of the finale from
Chopin’s SonataNo. 2. Both haveconsiderable
appeal,and both serveas showpiecesfor
Habermann’sconsiderableartistry. According
to the notes, all but the Pasticcijo are first
recordings.
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